Dominant 7th Chords - Comping Voicings

we use tensions "9" and "13", but omit "11"!

different techniques and types of voicings through the circle of fifths
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comping with open voicings ("spread voicings")
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rootless voicings ("close voicings") with walking

F7 Bb7 Eb7 Ab7 Db7 F47 B7 E7 A7 D7 G7 Cc7

C7

eelle) o
NN
TT7e
e
VL) .%
= =
NN i
-
i w -
Q
-
9
L v
-mﬁ| 11y
==
RN i
L vim
6 .%
1a _len
0 L]
| &
778
N m
| -\\
N
TT7e
I.N [T
g
N—N T ——

F7 Bb7 Eb7 Ab7 Db7 F47 B7 E7 A7 D7 G7 C7

C7

o[o} c
e
TT7®
N T7e
[ =
‘ %
B =
R I
L=
XN
77
N
B=d T
s vi v
Q|
i v v
TT7e
I w
| JEEN
o | |
fi v v %
=
Q
~ I.N
| &
Al
mnll
N | &
WL ]
F-N R
] ]
R N
'
A ||
LN
NG
N—N S —

rootless voicings ("close voicings") in the LH
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comping with guide tone voicings (2 positions)
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comping with rootless LH voicings
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