Keith Jarrett - Intro & Outro Chords
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diatonic chords in the key of F
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diatonic chords in the style of Keith Jarrett
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diatonic function of the chords
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MODULATIONS

use a V7 chord or a II V to modulate to each diatonic chord (each degree)

F Am7(b5) D7 Gm
f ‘ | | | |
p” Al I I I o I
b | | b
| v WL i+4% | : ] g |
ANV b ] ll-)
modulation to D) gg L
the II chord
¢) I i e E Q; do
S — T
[ ‘ \ \ \
F Bm7(b5) E7 Am
9 E—— i SR
7 \ \ X g
G . % fee— o °
modulation to D) gg
the III chord
‘
0 [ = g ﬁ; [
S Ne | [ | = | o
7 b | r | ] 5 S | |
. | 3 — =]
F F 7sus F7 Bb

_HEN
QL

n |
/A5 1 ! ‘ . ‘ 1
X = 2
modulation to D) e g
the IV chord
| Py
° I ~ e
Yy, - f =
‘ T T T ‘
F Dm?7 G7 C7sus
2 | | | — | ‘ |
, G R e ® . o
modulation to D) e
the V chord
| = b
o) I } =
4 lIr) } [ ]
o
F A 7sus A7 Dm
9 ‘ | | | |
Gy > — o . | |
) Y o it . it o P
modulationto || ¢ g r hr ﬂf fo®
the VI chord
: i
‘ T
F F#m7(b5) B7 Em C 7sus C7

No
Q&
N
Q]
ol

modulation to
the VII chord
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VOICINGS FOR ALL DIATONIC CHORDS

tonic function)

voicings for the I chord (F) (
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subdominant function)

voicings for the II chord (Gm) (
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tonic function)
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voicings for the III chord (Am) (
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subdominant function)
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voicings for the IV chord (Bb) (
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dominant function)

voicings for the V chord (C7) (
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tonic function)

voicings for the VI chord (Dm) (
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Em7(b5)) (= dominant function)

voicings for the VII chord (
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MELODY / IMPROVISATION

7
"scalewise" improvisation (get to know the F major scale + try to play "freely" over the LH chords)
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use wider intervals / larger jumps (within the scale)
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try to add extra (diatonic) notes underneath the melody (you can stretch the time in the RH a bit)
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try to play a diatonic motif in sequence
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